AMESBURY’S DESIGN GUIDELINES

ADOPTED:
March, 1999

ADMINISTERED BY:
The Planning Board & Design Review Committee

AMESBURY'S DESIGN GUIDELINES




"This document has been adapted from the

Downtown Design Guidebook for Renovation & New
Construction in Holyoke, Massachusetts.

Thanks is given to the City of Holyoke for granting
permission forits reuse.

The original document was produced in June 1988, by

Centerbrook Architects & Planners, Essex, Connecticut

Ti:M/winword/paul/drccon

IL

I

TABLE OF CO!

INTRODUCTION
ARCHITECTURAL DESIGN €
NEW CONSTRUCTION

RENOVATION
REHABILITATION & REST(C

DESIGN GUIDELINES



S -
-

L. INTRODUCTION

INTRODUCTION-- TO AMESBURY’S DESIGN GUIDELINES

The following guidelines are intended to offer suggestions for building design that enhance and extend Amesbur
traditional New England town with a valuable architectural heritage. This heritage includes many distinctive ind
Victorian residences, and historic colonial structures. Elements and motifs representing this heritage can be incc
construction and renovation of older buildings .

A design vocabulary for new construction should capture various theme elements that exist in town. In particul
for its many splendid buildings constructed within the Victorian period (1837 - 1901). Importantly, it was durin
Amesbury became nationally renown for its carriage production, Purthermore, this Victorian Heritage can bes
interesting buitdings throughout the downtown and surrounding area that established a strong sense of place for

Respect for and acknowledgment of Amesbury’s architectural heritage should be considered when designing ne
~ renovations. Design for a project should respect the significant historic buildings and architectural heritage, of i
neighborhood. In this way the unique features of each neighbarhood can be enhanced so as to maintain the cha
overall Amesbury community.

The Design Review Committee and Planning Board will use the following list of Architectural Design Criteria v

_applications for new development or renovations. Tt is strongly urged that applicants read through the guidelin
application. It is also suggested that the applicant photograph representative buildings adjacent to, or within th
building project, and inctude these with their application.
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11

SITE PLANNING: Building location and ofientation.

ARCHITECTURAL STYLE & CHARACTER: see guidelines.

BUILDING HEIGHT: Comparable building heights give the streetscape g unified skyline. New consts
should reflect surrounding buildings in the district.

FACADE: Building size, massing and proportion of architectural elements. Theheight—to-width relati
windows with adjacent buildings and building within the district should complement each other.

WINDOW TREATMENT: Number, size and location of windows and doors determine whether the fi
dynamic, organized or chaotic. Design of window frame details, trim, muntins, mullions and sills all de
building is pleasant or boring to look at. Energy efficiency is important. Windows on adjacent buildinj
reflected in the design.

ROOF TREATMENT: Shape, pitch, style or roof and roofing materials should be consistent with adja
buildings in the district. _
DETAILS: Window treatment, architectural trim work, piers, pilasters, soffits, cornices, canopies, po
be compatible within the district. e

'BUILDING MATERIALS: Traditional building materials, when feasible, should be used for both nev

renovations. These include brick, stone, wood and slate for earlier buildings. Windows and doors bei
plastic, vinyl or aluminum materials, provided they are of historic design and receive prior approval.

COLOR SCHEME: All buildings should express a color consistent with the style and period of the a1

SIGNS: Signs should state clearly and artistically the nature of the business without overwhelming eil
streetscape. Respect for the district that the sign is in must be acknowledged.

STREETSCAPE: Window l;oxes, planters, street furniture, vendors, etc., should respect our Victori
the harmony of the overall community.
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In the design of a new building to stand alongside existing older buildings, the key visual character
proportion, color and texture. '

~ Compatibility is the key to successful new construction within the surrounding neighborhood. Ne
be designed to complement its environment. Ifit is adjacent to older structures, the new design should reflec
color. A design that calls sharp attention to itselfis distracting and creates visual confusion. Carefiil harmony is
design of new construction is planned with consideration of the whole street scene.

Buildings are often said to have human scale or monumental scale. Scale refers to the apparent size or
with respect to the size of the human body. Buildings with doors, openings, and other building elements of gr
have monumental scale. Large, undifferentiated building surfaces are said to be scaleless. That is, unless a perso
to the building, it is impossible to tell if the building is large or small. Corversely, the greater the amount of orna
reduction of surface through the use of color, texture, and decoration, the more likely the building will appear to

Proportion is the relationship of the height of an object to its width. Most building constructed dw
early 20th century were built with rectilinear forms which emphasized vertical proportions. This practice
of structural systems as it was a design aesthetic, The overall shape of the building facade often had vertical pro
building was often created with a single structural span from side to side. This span was limited to a relatively ne
strength of the framing materials, Likewise, individual elements such as windows, doors, and other openings als:
emphasis in order to minimize the span of the opening in the wall. Often when a building itself had horizontal ex
window openings were organized in small groupings in order to give the building an overall vertical appearance.

. Color is one of the most frequently misused building design elements. It is also extremely important. So
comfortable or atiractive next to one another, others do not. Intensity, shade, hue, and surface characteristics m
when selecting colors. - Color can be used to emphasize details or cause them to fall into the background. The m
greater will be its emphasis. Lighter and brighter colors visually stand out, and darker colors appear to recede.
colors, begin by considering the most important colors - the existing natural unpainted surfaces of brick, stone ¢
should complement and harmonize with these natural tones. Most importantly, color is relative—that is to say
dramatically different in different lights or located next to different colors--exterior colors should always be sel
colors and daylight info account.
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Texture, like color, is relative--a texture seems rougher next {0 2 smooth surface and vise versa. Buildi
carefully considered for their textures, including the size of their parts; For instance, a concrete block building v
the “fine grain® of a brick building (so common in downtown), Likewise, a stucco building might seem ‘blank’ n

To summarize, it is strongly recommended that all new construction within Amesbury’s many ne
complement the scale and proportion of buildings which already exist. Building mass should be sympat
buildings. Colors and textures should harinonize with buildings next door and themselves. Whenever pc
architect or designer (who has been trained in these issues) should be consulted. Establishing these priorities af

and planning stage will help ensure a successful project, one that is a credit to the owner and to the community

B. General Recommendations

1. Building Location:
Buildings should be located to help define the urban/rural spaces they join:

a. Parking areas in front of buildings should be discouraged.

b. Existing setback areas left unfilled should receive special design treatment (landscaping

c. Attractive rear and side access should be provided. Parking and loading afeas should be
rear of buildings.

2. Scale/Mass:

Design and scale of new development should be compatible with that of surrounding developm

a. Proposed buildings should be designed using architectural elements to break up large m
smaller components of graduated heights and/or varied setbacks to match neighboring t
b. The addition of elements which maintain a human scale should be encouraged. Large d
be broken up by:
1) use of trim;
2) adding awnings, eaves, windows, or other architectural ornamentation;
3) use of combinations of complementary colors,
4) special pedestrian access to the ground floor level of large buildings;
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5) usable and visual streét furniture, seating, plazas: and
6) entryways designed to human proportions.

c. Buildings facing onto major urban spaces should be designed to include retail or commerci
street or pedestrian levels. Interiors should be made visible from the outside to heighten p
suggest security. Avoid blank walls and reflective or opaque glazing at street grade. Freq
entries is encouraged to heighten the level of pedestrian movement and activity, Building
frontage should include variations in form and texture which avoid monotony and increase

3. Sensitivity to Context:

a. Mechanical equipment or other utility hardware on the roof or ground should be screened
harmonious materials.

b. Average height and width should be compatible with surrounding buildings.

c. Facades and their parts should reflect the characteristic rhythm of facades along the street
large, it can be broken into smaller bays to reflect neighboring rhythms.

d. Proportions of building elements such as windows, doors, bases, and cornices should refle
existing in the immediate neighborhood.

e. Additional stories higher than neighbors should-be set back from the wall plane and be as
possible when viewed from the street. ,

f. Building materials, their textures and colors should be carefully selected to be compatible
identical, however) with those in the immediate surrounding neighborhood.

g Buildings should preserve significant views.

h. Open areas should be landscaped where possible with trees, shrubs and grass. Paved are:
and loading docks, should be screened from adjacent streets with fencing and landscaping

C. Summary:

There area a number of regulatory considerations to be taken into account when planning and designing
including building codes, zoning regulations, life safety code, and accommodations for the handicapped. The T
Building Inspector can provide information on these requirements and on the procedures for obtaining building
permits and inspection. : '
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Building owners and prospective developers are required to obtain the services of an architect in the des
or commercial building. Plans and specifications, signed and sealed by a registered architect, are required for ol
permit in these cases.

In the event that new construction will require the removal of an existing structure, several other consid
The local Building Inspector should be consulted as to the law regarding demolition and permits required. Add
Historical Commission should be contacted to verify that the building to be demolished is not protected by histc
safety of passersby and the structural stability of neighboring building should always be considered.

A design plan should begin with a careful analysis of the existing building and its neighbc
historical documentation as possible about the building’s origins.

Building rehabilitation should be sensitive to the proportions of the original design where
added or replaced should have proportions which are consistent with the original design so the final compositit
appearance. The rules of proportion apply to overall building facades, as well as openings, windows, elemer
building decoration.

In choosing materials for the rehabilitation of an existing building, it is important to respect the
building and its surroundings. Both the choice of materials and the way they are used are extremely important
character of the environment, The insensitive use of materials or the selection of inappropriate materials or co
adverse impact. In fact, building materials are probably the single most important parameter in the rehabilitatic

Observe neighborhood buildings for their vertical and horizontal proportions as well as color a1
should play a role in determining the renovation design of your structure. Though neighboring buildings may 1
designs should be complementary.
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- _ The design of new buildings should reflect both the preferences of the building owner and the char
neighborhood. For renovation or new construction it is vital to have a well thought-out plan which recognizes the
of existing surrovnding buildings.

B. General Recommendafions

1.

The distingnishing original qualities or character of a building, structure or site and
should be inventoried and evaluated. The removal or alternation of any historic materia
architéctural feature should be avoided when possible.

All buildings, structures and sites shall be recognized as products of their own time.

seek to create an earlier appearance are encouraged where appropriate.

Changes that may have taken place in the course of time are evidence of the history and de
building, structure or site and its environment. - These changes may have acquited significa
and this significance should be recognized and respected.

. Distinctive stylistic features or examples of skilled craftsmanship which characterize a buil

should be treated with sensitivity.

Deteriorated architectural features should be repaired rather than replaced whenever possi
replacement is necessary, the new material should match the material being replaced in cor
color, texture and other visual qualities. Repair or replacement of missing architectural fei
on accurate duplication rather than conjectural designs or the availability of different archi
other buildings or structures.

The surface cleaning of structures should be undertaken with the gentlest means possible.

 cleaning methods that will damage building materials should be avoided.

Every reasonable effort should be made to protect and preserve archaeological resources ;
to any rehabilitation project. : ‘
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C.

8. Coritemporary design for alterations and additions to existing properties should not be di
alternations and additions reflect significant historical architectural or cultural elements a
compatible with the size, scale, color, material, and character of the property, neighborhe

Summary

As with new construction, there are many building codes, local zoting, and utility company req
considered in the rénovation of an existing building. The Town Planner and local Building Inspector’s o
begin the research of these  requirements. The historical status of a particular building should also be

The Amesbury Historical Commission should be able to provide this type of information.

As mentioned, one of the most important steps to be taken in the planning of a renovation proje
on the history of the building and site. The local library will have various sources of information, includ
directories, and other historical references. Land records will provide information on the previous own
knowing something about a building's history and architectural style can make a great differénce ii
renovation.

A professional architect or designer can provide a wealth of advice about cost factors as well as
she can help point out important architectural features. A building contractor éxperienced with historic
provide assistance. These people can help lead to a design solution that will preserve the architectural ]

economically feasible.

Be sure to select an architect and contractor well versed in the quirks of older buildings and wh
preservation techniques. Many architectural firms have developed specialized skills and knowledge for
techniques. Other firms, however, are still of the “tear-it-down” or “cover-it-up” school. Select your §
Ask them for examples of previous work on older buildings and question them about practical solutiomn
structures. The choice of an architect may be one of your most important decisions.

Older buildings almost invariably require modifications to their mechanical and electrical systerr
present-day building codes. These codes may also, in some cases, necessitate the addition of an elevatc
building should also be evaluated for its structural integrity. The services of a structural engineer fami
structures will be invaluable in the investigation of these aspects of a renovation. An architect will be :

coordinate these services for a building owner or developer.

For a more detailed discussion of acfual renovation techniques, refer to “Downtown Design Gu
Section 'V,
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V."-DOWNTOWN DESIGN GUIDELINES

KEEPING UP APPEARANCES

T1E MAIN ST REET ARCHITECTURAL TRADITION
THE TRADITIONAL FACADE

FACADE CHANGE AS EVOLUTION
ARCHITECTURAL VARIETY

AWNINGS

PAINT COLORS

PAINTING YOUR BUILDING
'MASONRY CLEANING

HISTORIC ARCHITECTURAL DECORATION
SIGNS

DOORS

UPPER STORY WINDOWS

REAR ENTRANCE

STOREFRONT DESIGN.

ENERGY CONSERVATION

NEW “INFILL” CONSTRUCTION

WINDOW DISPLAYS
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What makesfor & successFul “Main Street” Trust for Histaric Preservation seeks to demon- RECOGNIZI
business1 it can’t be measured exactly; there is strate the Yalue‘ of keeping up appearances.
no single saceess formula. Product, price and Without gimmicks or themes, its purpose is to
display, service location, and market all play build upon resources which already exist. .
a part. Sotoo does the appearance of the store, The hvent;ellw;
the outside imaze of the business. Main Sl.re:l. it
competition from
This Building Improvement File is one step ping centers. Do
toward that goal. It is intended as a working their attention tc

Yet experience shows, lime and again, that
appearanceis important to a healthy down-
town. Withmerchants working together to
create an attractive image, downtown as a
whole canbenefit.

Through the Main Street Project, the National

guide to help you maintain and improve the
Jooks of your building.

new storefronts :
Street stores trie
competitors.

In many ways, th
Downtown now
older historic bui
some not, and ne
a confused image
conducive to a vi




“THE mAIN STREET
ARCHITECTURAL
TRADITION

This is the basic building
block of downtown -
the traditional street-
front commercial facade,
It was builtin many
sizes, shapes, and styles
(see below), but was
always essentially the
same facade.

Facades of this type lined Main Street on both
cides. Onenext to another, they formed strong
and solid blocks, marked by the rhythm of.
repeating parls.

| Because [l was composed of similar facades,
the block had & consistent, organized, and co-
ordinatedappearance. Any given facade was
visually related to its neighbors (see the discus-
sion of “visual relatedness”).

With theseblocks facing each other, the street
took onitsown distinct character. Compared
to the typical residential street, a person felt
1otaily contained on Main Street, The street
became anoutdoor room, filled with activity.

_ The sidewalk {the “pedestrian streel") wasa
window shopper’s delight. One after another,

the store windows form __ 3ne conlinuops
display case of Main Streel merchandise.

E" o0k
ROOM

Ll

SToRE[RNTS UNE
THe 'PEDE'?TI_’NM

STREET.

Thus, the appearance of |downtown ; today is
largely the result of a strong architectural tradi-
tion. Beginning with the early buildings of the
mid-1800s and continuing up to about 1930,
this tradition controlled how Main Street
looked. ,

The consistency of this building tradition
brought about a unity which strengihened
Main Street as a whole, If ‘'downtown today is
to benefit by this unity, then changes to build-
ings must respect this tradition. '
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THE TRADITIONAL
FACADE

THE TRADITIONAL FACADE

e have looked at the {acade as the building

block of Main Street. Now il can be considered
in itsell. Aside [rom consistency, what were the
typical characteristics of the traditional facadel

Basically, the facade had iwo parls.

[ | e
e sirefRoNT

1. THEUPPERFACADE
- Th? upper facade was a flat masonry wall
(brick or stone), This wall had window

openings cut into it and decoration applied to
it

e PECOTATNE
COTNILE

| PECOTETIVE
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2. THESTOREFRONT

The traditional characleristics of the storefrant
are in marked contrast to the more substantial
upper facade. The storefront was rather deli-
cale in appearance and was composed primar-

ily of large display windows.
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FACAUE CHANGE

AS EVOLUTION

The existing Main Street environment is the
product of an evolution which began with con-
struction of the {irst building and has continued
ever since. Facades change; thisis natural,
inevitable, and often desirable.

The goal of these guidelines is not to prevent or
control change, nor isit loreturna facade toiits
original appearance. Rather, thegoalisto
encourage sensitive and appropriate change.

THE QUALITY OF CHANGE

When it was first constructed, the typical Main
Street facade exhibited some basic inherent

1 . THE ORIGINAL FACADE~
* THE VISUAL RESOURCE

2 MINOR FACADE CHANGE
*

qualities. JL had an archit¢_ sal style charac-
{erized by its decoration. fi-was buill of certain
malerials. [Lwas 2 unified visual composition.

Its parsis looked related.

Don |

[

These qualities came together to forma visual
resource. Sensitive change accepls these facade
qualities and builds-upon them. The resultisa
harmonious blending of new changes with the
existing facade. Insensilive change, on the
other hand, ignores and often negates the

3 MORE MINOR FACADE
* CHANGE -
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1.1ONE STOREFRONT

ANOTHER STOREFRONT _RASTIC FACADE THE, F
s CHANGE 6' REMODELING . 7- CHANGE—THE ORIGINAL s WHA?
FACADE 15 GONE FUTUL
craeAL WoDNS /
-CETRPIORATE DR /
1e e OF |
M ITE AN S
e § E, 5oL10 FPAHELS ’ s
LOVER DNGINAL- Fause FRANT
~ VINDCOWS..~ coNERS UTPER
~ FAPDE.
e FACADE BELOVES
HANGING  SIGH— — & IHA M LaREE Ble. T

4

HEW p HEW

STOREF ROWT (ALY, E s1oREFRAIT 19
VIGUNLLY 1S0LSTES o PEERY
UIPER FALATE. RECEAHED .~

Some Observations orvthe Facade Change:

¢ Note howchanges tothe facade happen °
graduallyand ‘have a cumulative effect on
its appearance. While some are hardly
noticeable on their own, change upon
change over the years has completely trans-
{ormed the original facade.

« Notethechangesin signs and the effect on- e
the facade. As they get bigger and more
numerows; they begin to dominate the

{acade. Eventually the facade becomes 2 .
sign, obscuring the [ amiliar building
paltem. ®

o Throughout the evolution, nole how the
qualitiesof the origindl facade have been
ignored. Vatious new storefronts and signs
have been applied withou! respecting the
resource.

Note the facade drawing to the right. It

An Example of Sensitive Change:

shows the same building front asin the
sequence above. In both, the existing facade
has been remodeled. But here, unlike the
others, change has complemented the
qualities of the old facade.

Upper facade retains jts traditional
character.

Signs are subtle and well-placed.

New storefront fits inside the original store-
front opening. It is also similar in design 1o
original storefront.



ARCHITECTURAL VARIETY
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The traditionz! commercial storefront building
can be considered the comerstone of Main
Sireet, Dating from the nineteenth and early
twentieth century, these buildings share a
remarkable similarity, a consistenicy which has
strengthened Main Street as a whole.

With sespect for its historic buildings, the
traditional strength of Main Street can work
yel today. But what about “less histeric” build-
ings? Or changes already made 1o buildings?
Do they necessarily detract from the character
of downtown?

Thal depends. You will note that recommenda-
tions for new buildings (see guidelines sheet—
NEW “INFILL" CONSTRUCTION) call for
contemporary design, not fake history. In the:
sarne way, we would expect changes made
over the years 1o mirror their own times, This
rellects the growth and vitality of Main Street.

New buildings are i==1
evaluated as thcg EE 1 KEE
relate to their sur-
roundings, as well as .
for the designitsell. a——
Height, width, rela- LEE
tignfship to the street, H
roof {o - I |

{orms, propor :

fivn, compaosition,
rhythm, proportion of openings, malerials,

and colors—these are ten criteria which should
be considered in the design. By relating to the
existing buildings, new conslruction can bea
welcome addition to Main Street, rather than
snunwanled intruder, .

Similarly, the variety of architectural styles
which exists along Main Street should be
judged on their own qualities, nol by age.
Before you set out to make changes because
your building is not “historic enough, see it for
what it is.and learn to recognize its own paf-
ticular values.

The same ten crileria can be applied lo any
existing facade to gauge its appropriateness
with its neighbors. This compatibility is an
important measure by which to judge the value
and success of a Main Street facade.
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However, there are
other criteria as well.
For instance, an un-
changed historic
facade is highly valut
because it retains ils
original integrity. Th
same holds true, per-
haps somelimes to a
lesser degree, for an
unchanged facade of
any age. The 1940s
and 1950s are as mui
a parl of Main Stree’
as the 1890s.

In most cases, Tegar
have taken place. If
pleasing in proportd
details, then the faci
Main Street, It is no
facade simply becat
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your window.

{rom the flow of traffic.
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An awningean be bothe decoral
ddition to your storelront. Colorful

and bright, it also serves asan energy saver by
1 of sunlight that enters

Under an awning, shoppers are
enticed tostop, Jook, and step inside,

ive and func-

1. Anawningcreatesa pleasant space in
front of your building, fike
vides shadeand shelter for
resting place where pedestrians

a gty tree. It pro-

busy shoppers, 2
can stop away

2. Awnings regulate the amount of sun-
shine which penelrales your windows, Based
on your build- w LA 7
ing's orienta-
tion lo the sun—
north, south,
east, or west—
you can de-
termine

awning needs.

wwlhgmb .

s,

With a northern exposure your building will

probably not require an awning. For a south- .
emn window, however, an awning canbe an
excellent climate control device. A combina-
tion of insulating glass plus.an awning wil
snake a significant difference in your energy

Savings.
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4. Asavicual element, an awning can add
characler and interest lo your storefront. You
<hould think about how it will appear in rela-
tion to the scale of your building. How will it

relale to existing archilectural featurest Will it

£8) 88

T

overpower the proportions of your windows
and facade? Look al your neighbors’ buildings
and imagine how theaddition of anawning
‘will affect the character of the streelscape.

5. Awnings can .
be constructed from BEsecer===
several materials.

Canvas is tradition-

ally popular. It is

flexible, but must be :
weather-treated '

prior to installation. —
Althoughinitial
installation costs are
lower, they may
require more main- P { gt =
tenance than plastic & L
and aluminum.

4,

6 . Plastic creates a snore tontemporary
effect. A vinyl awning can be very handsome,
if designed with consideration {or the rest of
the building. This material is flexible, and
generally requires less maintenance than

fabric.

7.  Aluminumis un..Jeptabie. 1U. Awnings h
These awnings advertising $igns.

are usually unattractive and inappropriate ina

downtown area. A flat aluminum canopy

particularly detracts from historic character.

8. To decide on a color for your awning,
take a look at the
entire building.
One with mini-
mal architlectura

delailing can be %
“jarzed up” with /
a bright accent
color. A more
decorated facade
should be com-
plemented with a
subtle shade.
Choose the color
so that your . 3
awning enhances ’ -]
the existing

==
i

et

features. —

1f you choose tt
awning, keep 1!
toward idenlifi

1 1 . Makesu
guaranteed to !
fabric-type aw
retard deterior
bleaching is ar
particularly in
fade significan

1 2. An aws

9. Pattern is imporiant too. Plain and

simple, striped, ora bold solid—what image slorefront des
do you want to createl Again, choice of a appropriately
pattern (or no patiern at all) should depend on money, spruc

the character of the facade. pleasant sidev




3. Decideifyou'dlikelotelurnyour'build- 6. Traditional

nal color. powered the built

ing to its original paint colors. 1f you seek in a decoralive m2

historical accuracy, carefully scrape 2 sma ing shade lighter

— area. There are building color {wl
——A4 ofien several

o~ - layers of paint This paint treatm

iy = overan origi~ was nol 50 loud1l

The color you paint your building, window Please note, over time the original color may : { ¥
trim, or dooris a personal decision. Itisan have changed slightly. To get a belter jdea of - S
‘f‘pl""’:ig;f ahboul :";;"5'“ a"‘:hy aut corr;:}t:er- the true color, wet the original surface. The 3
cia] establishment, However there are 9 er base color will appear more accurately when :
people and thingsto think about. The follow- m o;!st. EES d
ing, procedures can help you decide what colors
1o paint your building. '

painty . i S— 4. Different color schemes Were popular at

EEE ER  various times. In the mid 1800s, soft, neutral
EEE ERE | DEE 133 tints were encouraged. Toward the end of that
_ . 3 v

century, darker, richer shades were promoted.

2 1| 47 Then, tastes changed again at the beginning of . 7 i
- J J the 1900s to lighter, calmer colors, o Alumim

the traditional
1 _ | melallic color
. Beagood neighbor and look at your PR35 "'9 plement histor
building in relation to the entire block or the f_,///,_‘"?;'/?', : these frames 2
entire downtown. The color of your building %f,/éf/ ’f,; darker anodiz
can affect the overall character of Main Street. e ~
2 ) ' _ A 8. Colors
:i Thu}r’uk.]?oul the orientation of the sun o tie all build
and your building. __ together, eler
The amount of sun N MID (00’5 o wind
SOFT, NEUTRAL: cornice. VI
can change the hue ! ' {ront, and do'
of the paint color. TIHTS to do this, it 1
Take a paint chip to 5 o, restrict the nt
your building on . Jtisimportantio realize that whitepaint colors you us

both cloudy and was not so widely used during the Victorian choose similz

W —
sunny days. Tobe R P - period as it istoday.
really sure, investin == White seems to be too ]
a quart of the color you choose and actually glaring and does not L 9 . With
biend in readily with o 3 yourself inp
H

apply-it. The effect of colors differs froma . ;
¢mall chip to an entire wall. NOK WHRE  and vanety

the environment.




PAINT«NG YOUR
BU [oE

Painting can be one of the mos! dramatic
jmprovements you make to your building. But
be sure you know what steps to take. The
following procedures will help smooth the way
- for a successful paint job:

1. Determine what youneedto doto
prepare for painting. Check all the wood. Is it
sound or rotting1 Replace any roiting wood.

If you have a masonry building and want to
repaint it instead of cleaning,
check the mortar. If the build-
ing needs repointing, doit

before painting.

DETERORATED MORTAR, REFOINT
BETORE. PANTING

2. Plan your painting schedule. Some times
of the year are better for painting than others.
Good weather usually makes for a better paint
job. Ask your Jocal paint dealer for assislance.

3- Check the conditiv. _of your windows.

Reglaze all broken windows {install new glass).

Replace any damaged putty
with a glazing compound,
making sure that jt goes all
around the window, Wait lwo
1o three days for the compound
lo dry before painting.-

(WINDOW AUTT)
FRAME — L

4. Preparethesurface adequately. Besure

to remove all peeling or loose paint. A variety
of tools can be used: a

=2 wire brush, ascraper,

a blow torch or an

carefully; with only

5. Consider using a primer for the first
coat. On older buildings, a primer will help the
final coat adhere. Mix a little of the finish coat

paint in with the primer.

electric heat gun. Use
these last two devices

enough heat to soften
the paint so thatitcan
be easily pushed away.

s Leiersunc e
{or your building.

crete block, and m
and primers.

7. Whichkin
latex? There are @

toboth.

e More durable
¢ Somefeelith

wood and ad
¢ Harder clean

e less durable
o FEasiertoapyp
o Easier clean-

Oneimportant !

~ youuse latex, y

jt's very difficul
have been using
tinue with oil.

8- Be awart
shine for paint:
matle.

9. Remem
that quality pi
will Jast longe:
fade or peel as
coverage.




MASONRY
CLEANING

The decision 1o clean the
surface of your building is
partly a matter of taste. Clean-
ing can give it a new visual
life, restoring the natural
qualities of the brick or stone.

There are however functional
reasons for cleaning masonry.
P Dirty areas on brick orstone
remain wel for a longer period
of time. This dampness can
romote chemical reactions
which lead to deterioration.
Harmful microorganisms can
also thrive in the dirt, in time,
damaging the building
surface.
WEjl Masonry cleaning can also
s  Jighten the Joad of building
y IRl maintenance. An owner who
PANTED Braox  cleans the paint from his.or
her building, opting for the natural color of
brick or stone, eliminates the periodic chore
of repainling.

But a word of caulion—improper cleaning can
result in turther acceleration of masonty deter-

joration. This can, after several years, affect
the structural stability of your building.

Cleaning masonry is a very technical subject
upon which the National Trust for Historic
Preservation has accumulated much material.
Do not hesitate to ask the Main Street Project
Manager for advice.

The following is a list of steps to think about if
\ you want to clean your building:

1 . Consult an expert who can help you
investigate the surface of your building an
determine the safest, most efficient metho

of cleaning.

2. To be on the safe side, pay foratest
patch. Evaluate the effectiveness of the clean-
ing method. Some dirt or paint is difficull to

remove.

3.

Let the test patch weather for several

W s e s i
‘& | b V7 L !
/i Jg‘féif./.// 74 the cleaning
3 e Y //' method will show
7774 up. Residue from
RS the cleaning )
""" should not be left

Ll
e 1
. &
A
?/’/Z'fz"-i?f'/};?/}f:'s%%},}//}':y-bﬂy-w/zm ,

on the brick.

4‘- After the test, examine your brick. Note
- if there are to0
many pock
. marks. Arethe
edges too
rounded? Does
the face of the
brick rub off?
Some brick may
be too sofl to
clean.

I
|

i

Check alterations to the original build-

5.

ing. Methods used 1o fill in old unused doors or
to change windows may be unsightly. The
infill brick may bea different color. Perhaps
the building was first painted to conceal these
differences and should be repainted.

A PATCHED AREA F
NOT MATCH THE
ORIGINAL BRICK.

6.

Investiga

between the brit

(&=

) "

70 Af!er tl
color of the bs

8_.( Make ¢
has a good 1€
examples of t.

9. Look &
building. Shr




10. Think about the weather when you
decide lo dlean your building. Avoid wet clean-
ing operations when a danger of frost may
exist. Verify freeze dales with the U.S. Weather
Burcau.

If you are doing more than one maintenance

task on your building, plan out a work

i schedule. Some work should be done before
cleaning. Other work is best Teft until after. For
example, there will be aneed to wash windows

after the cleaning process.

all + Make sure that all entrances, windows,
- and window wells are

adequately protected

¥z . o
: against water coming in
1 during cleaning.

i

e |

I

-

PROCESSES -

There are several different methods used to
clean buildings. Choosing one method over
another should be based on

. theamount of soil.

“'o the original composition and currenl con-
= dition of the masonry.

"+ theamount and type of paint tobe removed.

1t is mos{ importani to understand how your
building material will interact (chemically and
physically) with the cleaner. 1f you don’t know,
do't hesitate, ask for help. Be sure Lo lake
your time and learn about the various
processes.

Water Cleaning

Cleaning with water sounds easy and it can be
the mos! economical way to tlean a dirty .
building. But do watch for potential problems.
For instance, ask about the mineral composi-
tion of your city’s water supply. Some minerals
could leave stains on your buiiding; check
with the cleaning company.

Some especially dirty areas may require a good
deal of manua) scrubbing and strong detergent.
The increased work hours can raise the total

cost of the job.

Be sure to use only bristle brushes, not metal.
Metal can disturb the mortar and damage

masonry.

VAP FITWRAE N

Finding the right che:
bigges! challenge. Ev
have a secret formuli
is that chemical clear
or acidic.

s

(4

Be sure to choose 1!
your building. Aci
used on limestone !

The masonry is us'
dirt. Then the cher
to remain on theb
rinsed off, usvally
time, make sure @
the building.

Abrasive Blastin,

Sounds tough? Il
sand, are forced
through a nozzle
because it can di
surface.
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HISTORIC
ARCHITECTURAL
DECORATIOR}
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Certainly one of the most
striking aspects of the=3}
traditional facade s its [ '
eye enchanting detail.. {i¥/) (AN LT
Historically, decoration{/
was freely used to

embellish the facade.

Often today, only the
decoration of the upper
facade remains. Even in
this incomplete state,
details are important to
preserve.

Much of a town’s visual
character rests infts
architectural detailing.
You might think of 2
decoration as an antique.
it is a blend of architec-
ture and sculpture, crafts- :
manship which would be
difficult and costly to
reproduce today.

The first step in preser- 1L
ving detailing is knowing e’
what kind of decoration { |
you have. Thereare i W saal
basically five types of ——
materials to identify.

RYTETH

1. MASONRY

Decorative masonry
includes both brick and M
stone work. Itis found
on buildings of almost
any date. In detail, it
ranges from elaborate
corbeled cornices and
bold window arches
to decorated store~
front piers.

2. CASTIRON
AND SHEET METAL

Metal decoration is
usually foundin build-
ings constructed before
1900, It was generally
applied as an add-ontoa
masonry facade. Corni-
ces, window. embellish-
ments, and even entire
facades can be recog-
nized by the intricacy of
the detail. Metal or ison
decorations are more
durable than wood.

3., wooD

Wood was used for dec- _
oration in a variety of =
ways. Wood details are
often subtle, like the

moldings around win-
dows. These less ornate
details are nevertheless
important to the total
facade.

4, TERRA

Decorative ter
was commonl:
from1890to 1
ceramic mater
offered flexibi
form, color ar
Terra cotta Wi
commonly us
decorative ve
masonry unit
combination
or stone.

[

5. DECX
GLA

Beveled, sta
and etched }
forms of de
which have
many ways
commonly’
transom wi
times, the
served asa
recently, e
fronts wert
opaque Ca

The next s!
structural
strongly 1«
al or trade
- tion- Be st
vationof !




DENTIFYING +ROBLEMS

1: MASONRY
PROBLEMS . .
The problems to look for | il
in decoralive masonry g
are the same as those for
masonry in general—
deteriorating mortar (iR
joints or masonry units. J

In making repairs, ex-
treme care must be taken
to prevent an obvious
and unsightly patch,

Heavy paint is often a problem with masonry
decoration. While one coat covers the warm,
natural color of the stone or brick, several
‘ayers of paint can obscure the detail.

&

2. CASTIRON AND SHEET
METAL PROBLEMS

With metal decoration,
look for theobvious
signs of deterioration:

corrosion, tears, holes SRR TIrIm Y s
S PO AT -
also for more subtle  “J§EEN ..(.ff:%'.&f;{’ﬁ-f’{‘ -

evidence, such as telltale™ -
rust and surface discolor-
ation, often a sign of
deterjoration from
within.

A sagging cormice can mean deterjosation in

the support framing. Since this decoration is

applied to the surface, check the anchoring of
_the piece tothe wall.

“Minor deterioration problems can be quickly

3. WOOD PROBLEMS

solved by properly prepari priming, and
painting the decoralion. For more extensive
repairs, a local tradesman should be consulted.

But again, remember to communicate your
concern for the decoration.

Wood decoration is very
susceptible to deteriora- B2 ’
tion. However, problems\eSe
are easy to prevent
through regular mainten-
ance..In checking for S
problems, look for soft,
dry, or split areas in
wood surfaces, especially
where frequently ex-
posed to harsh weather.

Up to a point, these problems can bef ixed by
filling and caulking the wood, then priming
and painting it. When 2 repair becomes impos-
sible, consult a local millshop fora replace-
ment piece which matches (or at least comple-
ments) existing detail.

4. TERRA COTTAPROBLEMS

Since terra cotta i]s actually masonry, many of
its potential problems are I

the same as previously .
discussed. (See MA- ]
SONRY PROBLEMS.} " __

Other problems include
cracking and chipping of '§
the glazed surface. Also
watch for problems with ;
Joose anchoring of the
terra cotta to the struc-
tural wall.

Since il 1§ Lne most
with, an expert shoul
terra cotla maintenar
should be exercised v
for replacement terr2
to find.

5. DECORATI

One of the problem:
that, many times, it
in transoms or behis
covers.

Sagging, if any, me
need to be reinforce
problems often exis
glass. The metal be!
called the “came) 1
Always use the san

(R (("M:“ ‘:Ef
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]
A GENERAL APl

Any historic deta
First, maintain wl
vepair or replace |
complementing !l

The addition of 2
o make.a facade
This will inevitat
the quality of the




Signs are a vital part of any downtown. With
a sign, you call attention to your business and
create an individual image. But it's often for-
golten thatsigns contribute to an overall image
as well. Merchants try to out-shoul one an-
other withlarge, flashy signs.

!f Main Streel is 1o work together asa whole,
its signs must serve both of these images. Con-
sider the following guidelines in selecting your
sign:

i/ [/

=
" g e 1 W)

1. Standback and question the purpose of
your sign. '

Is it merely an identification?

Do you want to Jel the personality of
your store of office shine through?

Is it necessary lo provide information
about your products ona signi

What kind of public are you trying to
attractl

2.. Consider thetypeof sign you want,

o wordsign—This
sign uses words to
describe your
business.

3
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s symbol sign—Many
times a recognizable
symbol is more expres-
sive than words.

.4

—
-

£

e object sign—Often,
objects used in your
business can be attrac-
tively displayed. These
visual signs can be
more vividthan words.

T T —— T T RS
4 e T -'.'..‘?‘."'{.Eﬂﬁ?""? SEE,
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Perhapsyou'll want a word sign and a symbol
sign, or any combination.

3 « Consideri
different maleria

‘which can be exf

most approprial

Signs can be mai
sione, can
brick, etched or

4, Yo

how your build
give you ideas 2
historic architet

5- Visualizt
relation to thet
not dominate;
should fit your
door fits.

‘For example, 2
hung under thi
complements |
architecture a1
fore presents 2
image.

6- Decide
sign. There al
placement:

und
4 pain
ont
han

ont

® o & 9 @

Some types (
cluding large
sized signs p
applied over




73 Decide ju.c how
much you want to
say on your sign.Sg.
Itis

message simple
and to the

point,

Remember, your
sign will be viewed
as part of a very
complex environment
filled with writlen
and visual messages.

8. Now step back and take a look at the
color of your building and the colors you see
on the surrounding structures. Take hints from
these in selecting a color for your sign.

You will usually get the best results if you opt
for asimple color scheme—a range of three
“colors. Aveid flashy, Day-Glo colors;

SHOES

BY
SMITH

9 . Alongwith colors, lighting is important.
1f you illuminate your sign at night, the light
source should be as inconspicuous as possible.
“ Avoid flashy or gaudy lighting tech-
nigues which are merely a distraction.

1 0- Express the persona._ of your establish-
ment in the lettering style you select. To getan
idea about various siyles, look at other signs
around town. Think about what each style
expresses about the business or product it
adverlises. Then you can define the image you
want your sign to project.

There are three basic styles of type, with.nu-
ous variations of each.. A sign designer

can “help you choose a style for your sign.

SERIFFACE
This s a histori-
cally appropriate
style, with many
variations from
plain to fancy.

ABCD abell
ABCDabcd
ABCDabc

sssae ABCDIT
contemporary ADCD abC
ABCDabcd

letter style, with
SCRIPT_

cleaner, bolder
lines.
This decorative
and more person-
al style was often
used for signs
painted on glass.
{Both upper and
lower case Jetters
should be used in
script style signs.)

1 1 » Quality of workmanship and construc-
tion is as vital as any of these basic considera-
tions. A simple, well-made sign speaks far

beller of your estabh
ganl sign that is slop:
a sign maker careful!

previous work.

12. Signs provid
are nol appropriate
individuality of yo
as add-ons to your
signs you display s
sonal business mes

1 3 . Now consid
building presents z
The appearance of
than a word sign,
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THE FRONT DOOR

Historically, the storefront entry was more
than just a door. lts design and appearance
reflected its commercial importance. Tall and
stately in proportion, and built of wood with
a large glass panel, the traditional storefront
door locked substantial, yet inviting to

the customes.

The idea of making the front door special is
one that you should remember today. Entering
your store should be a pleasant -
experience. You wanl your
customers to feel
a special invila-
lion as they
approach

and open

the door.

Original storelront doors along Main Streel
have become scarce. They have been replaced
by the standard aluminum and glass commer-
cial door. Although lacking in historical char-
acter, this modern door cannot be considere
inappropriate. Its simple
appearance makesit
unobtrusive. However, i
you wan to enhance the
personality of your store-
{ront, you should con-
sider other options open
lo you.

1. Yourfrontdoor should Jook compatible
with the rest of your storefront. It should be
significant, but not outspoken,

2. 1f your storefront retains its original
character, a traditional wood door with a glass

panel (as tall as possible) will reinforce this

=2

appearance. Try to {ind a salvaged older door

to fix up or use a new door of the same design.

3 . i traditional appearance isnot a con-

cern, make a careful choice of a door based on
the 1otal design of your storelront. Many door

sizes and designs are available in both wood

and metal. lf yo
minum and glas!
dized finish rath
These are some !
be appropriale.

1
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fake "historic’
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\,Consider s, :decorations on the door. A
‘handsome agor knob or pull, a brass kick
_plate, or anaitractive paintedsign on the
window is enough to make your door some-
-thing special,

— e—

THE SECONDARY DOORS

The typical Downtown building often had two
additional doors: a second door on the front

permitting access to the upper floors and a
back door.

Comparedto the main entrance, they were
modest in design. 1f you are selecting new -
doors for these locations, you may find the
following ideas helpful:

1. lfyouchoosetor itainatraaspona
appearance, an old wooa-panel door is most

appropriate.
|
& —
—

2. Whatever your choice, these doors
should be visually understated. The second
front door should fit with the overall facade
without drawing attention to stself. Theback
door shouls: be practical in style to reflect the
unadorned character of the rear facade. A
fancy door would look out of place in these
surroundings.

3 « 1f youwant to develop your back door
as a customer entrance, think again about its
appearance. No longer merely a service access,
its design should reflect the change in function.
The addition of a glass window will lend a new
look for shoppers and passers-by. A cast iron
grille can provide security and pleasing design.

ANOTEONN

1f any of the do
workable, you
ing them. If the
very important
working order.
problems corm
guidelines shee
for maintenan




The visual importance of upper story windows
is evident in their steady march down Main
Street, They create a repeated pattern that
helps to tie together the facades.

Often, however, they have deteriorated, been
replaced inappropriately or boarded up. This
treatment changes not only the character of the
building but of the streetscape as well. Proper
treatment and maintenance of the existing
windows can prevent this. It’s easier than you

may think.

.
i

Belore discussing any specific window prob-
lems, a note of caution isin order, Various
maintenance and repair materials (putty,

‘ caulk, primer, paint, etc.) are mentioned in the

-—-1

{ollowing paragraphs. Be aware that there are
many specific types of products. Consult a
jocal expert to delermine which will best solve

your particular problems.

WINDOW MAINTENANCE

Set up 2 mainienance schedule for upper story
windows, Many problems can be solved an
others prevented through regular care. Make a
checklist of window maintenance problems.

| CAULKING AND PUTTYING ]

Proper treatmer
old paint from1
caulk or wood |
paint. (See guid
YOUR BUILDI

2. Loose
casly fixed.
old glazing I
1. Check thewood parts of the window. existing pas
‘Are there portions which are soft, cracked, or appropriate
split? Pay particular attention to the window
«ills and the bottom of the window sashes where
water has collecied over the years.
"" CAULK
DETWEEN W
AND NS ©
MASONRY OF
Minor problems
can be easily -
solved. Proper
treatment and 2 .
fresh coat of 3, Che
paint can repaif and its ma:
wood and pre- Joose or of
vent further vent air an
deterioration. the proper




WINDOW Ru. AR

If simple maintenance is not sufficient 1o solve
your window problems, more extensive repair

may be required.

1. A wood partmaybebadly deteriorated.
Most likely, it is the sill or bottom of the sash.
These parts can be replaced without replacing
the-whole window. Check with your local
lumber supply store or millshop for piects to

match the original window.

2.+ 1f your window doesn't operate like it
used to, it may be that the window is just
painted shut. Tapping the sash with a hammer
wrapped in cloth may be sufficient to get it

working again.

3 . Another common malfunction isa
broken window mechanism. 1f the sash locks,
cords, or weights are broken, consult a win-

_ dow dealeror builder. He or she can show-you
> the simplest way to fix the mechanism without
- changing the window.

w

WINDOW REPLACEMENT

1f all other efforts at maintaining and repairing
your windows have failed, consider replacing
the entire window unit. In the Tong run, thi
may be the best, most economical alternative.

1 e Ifyou'renot changingevery window,
find replacements that smatch the existing units.
Standard wood windows are relatively easy to
buy or have made. More unusual styles are
generally custom-made, but not as expensive

as you might think.

2. Ifthenewwindows do not match the
originals, make your choice carefully. First,
consider the window opening. Do not alter the
existing opening to fit the new windows.

Je L ONsIger a
must use aluminum
um is preferableto:

4. Windowdes
choice. Appropriat
original patlern of 1
{ixed pane of glass.
windows not in ket

building.
STORM WINDOV

Insulating storm W
conserving heat an
often Jook inapprc
For this reason, c0
the inside of thew

be seen.

If storm windov
choose them on
Think about sh:
An anodized or
sive than plain:
compatible wit.




REARENTRANCES

Spaces behind buildings are often forgotien.
People tend to avoid them because they are
usually unkempt and unaltractive. Too often,
these spaces have been strictly thought of as
service areas, where deliveriesare made or the

garbage is picked up.

However, more and more parking areas are
being developed behind the stores, in the mid-
dle of the block, The backs of the buildings ate

coming intofull and open view.

This suggests two things:
The apprarance of the back areas is impor-

{ant to the commercial distsict.
Rear enlrances can potentially benefit all

businesses. They allow directentry from the
parking lot to the stores. A customer does not

need lo walk al} the way 2round the block to
reach the store.

If you don‘t have an allractive rear entrance to
our store, but are considering improvements,

think about these issues.

1. Wouldadded walk-through traffic help
or hinder your business? Would a rear enlrance
be an added convenience to your

customers]

|

i

-

s,

2. Whatchanges would you have to make
to your store to getan attrattive rear entry?
How would you handle the dirculation, dis-
plays, and security through the building?

3. Althought!
entry should not ¢
importance. In.m
entrance should o
tively small part ¢
facade and relain
utilitarian charac
should be mainta
veloped to suppo
appearance and ¢
of the commercis

[\

4. Like the s
quires identifica
attractive. A wi
the back door is
open your store
customers. A ST
near the door is
to identify yow
1o keep it small
the area with tc

An awning €3
be a pleasant

venience to s
weather. 1f th
might also be

them proper!




.. Like the storefront, the rear entry should
espect ils next-door neighbors. Try to make
rour entry compatible with neighboring stores.
_ook at the back entrance next to yours.

t might be wise

‘'or you and your
ellow merchants

o gel logether

and plan outan
attractive ap-
proach to therear =
facades.

6- Normial service activities, such as trash
collection, loading, shipping, and storage must
also occur with ease. It is possible to accomo-
date these functions and at the same time make
the rear spaces more enjoyable people places.

_7. If possible, pick a central location for
irash collection which will serve several stores
efficiently. Grouping the containers makes
them appear less cluttered.

T
— r—’
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oAHS
T SLIDE OUT.

, 8. Simple enclosures can be readily con-
structed to hide refuse containers and prevent
tlutter. These enclosures should open from the

“ront, allowing for éasy removal of full, heavy
cans.

Dumpsters can

also be screened

from view. Before
construction, be

sure to consult the
collection agency and
ensure thal your design
will not disrupt their activi-
ties.

=
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A neutral color should be used to paint or stain
these enclosures. Bright or loud colors will
draw attention to the screens and containers,
when the purposeisto camouflage them.
Choose colors that blend in with those of the

rear facade.
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COLOR BLENDD color, DOEs MNOT

WITH SURROUNDINGS. BLEND.

O. Don'tforget about the paved areas be-
hind the buildings or in the alleys. Many times
the paving is full of potholes, which is both
bothersome and dangerous for pedestrians.

In addition to paving, watch out for drainage
problems. Poor drainage causes puddies and
other hazards for pedestrians. Make sure there

is adequate drainage away from your building.
Also check the drain inlet regularly for
cleaning.

Weeds can also be-
come a problem in
poorly paved areas.
Weeds are lena-
cious and will

grow wherever
they can. Fora
better image, keep
them under control

1 0. Snow remov
Just as front walks
ber to clear snow 2

11. Therearfac
ings have been ign
time. Masonry hat
has been poorly p:
boarded up or unv
and proper mainte
can become attrac
Street shoppers.
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STOREFRONT

We have looked at the evolution of the tradi-
tional Main Street facade and seen that changes
have been, and will be, concentrated on the
storefront. Generation after generation, store-
{ronts change while the upper facade stays the
same or deteriorates or is hidden behind a

screen.

Because of its relatively permanent nature, the
upper facade is primarily 2 maintenance/repair
problem. The storefront, on the other hand, is
a design problem.

If you wish o restore the original storefront, a.
little research may tusn up historic photos of
your building. A good place tostart isatthe
jocal library, or by asking previous owners, of
even by searching the building itself,

However, you need not necessarily secreate the
exact historic appearance. The following are
ideas to think about as you plan a change in
your storefront. Each is founded in the tradi-
tional storefront; however, these ideas are not
“historic” in nature. They are functional and
aimed at making the storefront more attractive
and accessible to shoppers.

1.  KEEPING THE STOREFRONT IN'
ITS PLACE

Every traditional Main Street
facade has a well defined
opening which the original
storefront filled. 1t is the area
bounded by a wall on ejther
side, the sidewalk on the
boltom, and the lower edge of
the upper facade on top.

result of this fact: the storefront has been
allowed to stray out of its natural place within
the facade. It no = '
longer looks con-
tained; instead it
appears pasied on.
One senses that the
storefront i¢ “out of
control” in that it
dominates the -

K}L

Many problems with the acades loday are a

facade as a whole.

A general rule for future remodeling canbe
stated as follows: a storefront should be de-
signed to fit inside the original opening and not
extend beyond it. ‘
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2. THESLIC
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4. THES. OREFRONT WINDOWS

The traditional storefront was composed
almos! entirely of windows.

TRANGOM
WINDOW®H

DISPLAY WIS ——1—

FradT Chel, P
WITH G4pas PEL — [

BAEMENT ‘=
o,

For very functional reasons, it was designed to
be as transparent as possible. This allowed a
maximum of natural light into the typically
narsow, windowless store space and relieved
the closed-in feeling. It also allowed the poten-
tial customer 2 full view into the store, both of
the merchandise displays and the interior
space.

ith this minimal barrier between store and
sidewalk,, the two seemed to melt into one, The
store spacebecame
part of the public
street, readily acces-
sible 1o shoppers.

Many owners shy away from large storefront
windows because of potental glass breakage.
But the use of tempered glass can substantially

reduce thisproblem.
Further, alarge window "~
that is unobtrusively il

divided (into two or i-RbF
three sections) is much 'Rk
-HJess expensive to repair

avhen one pane breaks.

Although often ignorec, 4 ‘€a ura nass
parent storefront is as valia .oday as it wak in

the past. For this reason, it is recommended
that future storefronts be designed with the
largest possible window area.

' 5. STOREFRONT DECORATION

The design of the traditional storefront empha-
sized the display windows and entry door.
Because of this, the storefront had only simple
decoration. Shoppers were supposed to look
through it sather than at it.

At odds with this traditional concept, many
remodeled storefronts are heavily decorated.
Loud colors, pattems,
textures, and signs all grab
for the customer’s attention.
They fight with one another
and clash with the older -
portions of the facade. With
all this decoration, a shop-
per barely notices the
display windows.

K| | 5|
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Merchants are encouraged to adopt a new
strategy for storefront design, based on the

attraction of the goods and services inside, Less .

emphasis should be placed on decoration for
decoration’s sake and more on the potential of
the window display. (See guidelines sheet—
WINDOW DISPLAYS.)

e  LHUUSINGS
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overall success of yo
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ENERGY | L1 Tt has several floors. The'
P ARG .
CONSERVATION [ ¥ wriiieni

I
i

vt floors below.,
t L

3. WINDO\

and doors shoul
Masonry construction is good gl‘:’)'i:ml;:“ close
insulation. Also the walls are .

é% usually rather thick.

RN

Energy conservationina building means mini-
mizing its energy needs and maximizing the

comfort of its occupants. If properly treated,.
most old commercial buildings can be as have some typical energy problems too.

energy efficient as new. The process is not very

Iy q‘%
costly; but it does take commitment to Lt B
identify and solve some specific problems. W Old windows and doors /
- p

2- However, old commercial buildings

dﬂ: haven't been maintained.

1 « Thetraditional commercial building has Consequently they leak air

some basic characteristics which help save j’ and moisture.

Wi

Relatively little of the
building is exposed. Sides
are usually covered (and
insulated) by adjacent
buildings.

SN Uninsuls;led flat roof loses
much usable heat in the
winter.

=

4

e Large storefront windows
~ Jose heat in the winter and
Jet in the hot sun during the
summer.

Above the storefront, windows
tend to be small and widely
spaced. Compare thisto the
typical new building f acade.

1
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.4. STOR..._NINDOWS—Storm windows
can greatly reduce winter heat l6ss through
will openings. While rather impractical for the
storefront (the constant opening and closing of
the door negates their value), the use of storm
windows on the upper facade and the rear and
side walls should be considered.

A
7

‘ 5. INSULATION—Carefully applied in-

* sulation cangreatly Improve a building's ener-

» gy efficiency, While many kinds are available,
two are most appropriate for downtown
buildings.
Fiberglass consists of
spun fibersattached
to a paper backing.
1t is Jaid by hand and
can be stapled to
wood studs or joists.

R

fo’ il !l!,‘) il

The second kind is

cellulose, shredded

paper treated witha

fire retardant, Jtis

installed usinga

v_mechanicﬂblower. _
“This is ideal for rdativdy RIEEENS

s*inaccessible parts of
., of the building.

T

As a general rule, the thi  theinsulation
blanket is, the better. Propér placement of
insulation is very important. The roofisa
critical Jocation since much of the winter heat

Joss takes place there.

If the upper floors are not in use, consider
temporary insulation of the second floor to
trap heat below it. Insulation of the first floor
will protect the store from the cold basement

Space.
4
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6. THE STOREFRONT—With all its glass,

the storefront presents special energy problems.

It loses heat in the winter and, if exposed to the
summer sun, it gains heat.

Where the sun is a factor, an operable awning
provides a partial solution. (See guidelines
sheet—AWNINGS.) Extended in the summer,
it shades the
storefront. Re- -
tracted in the
winter, it can
allow the warm-
ing sun into the
store.

INISIEITLL Fi Vs
inefficiencies of yo!
of the value of insu
the opening door, |
be substantial. Wit
that the darker the
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visibility from the

Location of heatin:
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winter heat loss as

Because of these s
ber that good wea
of storefront wind
jmportant.
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NEW “INFILL”
CONSTRUCTION

The construction of new buildings on vacant
lots in downtown should be encouraged. Be-
cause this type of building fills in 2 “hole” in
the existing environment, ‘it is called infill
construction,

The design of a new infill building, particularly
its front facade, is a special problem. It should
be designedto look appropriate and compati-
ble in the midst of the surrounding buildings.
Otheswise, the new-building can Jook
awkward and out of place,

What is good infill design1 There is no pat
answer; a good design will vary according to
its seiting. Professionals generally agree that,
since an infill building is new, it should look
new. However, ils appearance must always be
sensitive to the character of its neighbors.

The infill facade should not pretend to be

historic by mimicking too closely clder facades.
Often, pseudo-Colonial or Victorian details are
added on a new building inan attempt 10 blend

l with older suroundings. This approach sel-

dom succeeds. 1t
actually detracts
from the character
of an area by com~
promising what is
truly old and his-
toric.

The central idea behind good infill construc-
tion is a simple one. To 2 large degree, an infill

There are, howew
which should gov
between an infill }

1.

Downtown build
ity in height. The
respect this. A ne
low can interrupl

HEIGHT

facade should be designed by those around it.
1f the design of the new facade grows out of its

neighbors, it is sureto be compatible.

within limits.

Since a good infill design will respond to its
surroundings, it isnot possible to develop

specific guidelines which will apply to all cases.
Every site has jts own design problems..

mddmn
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This approach strikes 2 proper’balance be-
tween the existing architecture and good con-
temporary design. The modern designer i5 -
allowed the freedom of individual talent—

2. WIDTH

The infill builc
istic thythm ol

1f the site is las
broken into a




‘3. PROPOKTION

Fhe -haracteristic proportion {the relationship
between height and width) of existing facades
should be respected. :

IMWNTHE‘-VFTW‘;’
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. RELATIONSHIP TO STREET

The new facade should have a relatipnship to
the street which is consistent with its neighbors.

r SET

5. ROOFFORMS

The type of a roof used should be similar to
those found on adjacent buildings. On Main -
Streel, thismeans a flat roof not visible on the
front facade.

i mon| LEE|ERE

6. COMPOSITION: - B. PROPORTIC

the infill facade (that is, the  Thesize and propor
openings should be-
rounding facades.

The composition of
organization of its parts) should be similar to

that of surrounding facades.

;_—_—1_,_.__._._1 ml}][ﬂﬁ The same applies 1o

10 solid wall for the
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E 0. MATERIAI
S Aninfill facade sh
e HEW BULDNC r';g\ruﬁb als which compler
' new building shot

7. RHYTHM others.

Rhythms which carry throughout the block
(such as window spacing) should be incorpor-

ated into the new facade.

KB 10. coLor
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. The colors chose
[D =] it to its neighbor




Window displays can be an attractive part of
your storefront—a pedestrian level sign. They
can help draw customers into your store. But a
Jittle thought and effort is required on your
part o creale a display that really works for
you.

1 . First, define your buying audience.
Know who your customers are: businesspeo-
ple? homeowners? gardeners] Your display

should attract those important people on the
other side of your window, =

2. Now consider what it is you sell. Is it
colorful or
bland1 in-
tricate o1
simple?
Large or
tiny? Does
your
product

Use your
imagina- b —— — .
tion to give your product some Jife. For ex-
ample, try taking the door off a dishwasher to
show what goes on inside.

have “eye G | =2 .
appeal 1 > s> B VAN

Looking at your produ€t in different ways can

help you come up with new ideas.

3. Think /
about the display
window as a large
piciure framed by .
your storefront, a0
Step back and 3l
note how they
relate. The build-
ing and window
create a single

®of
I ————

unijt which .

should be com- :

plemented by the 5. let you

display, in color qualities. Dis}

and proportion, vide immedia
Colors, shapt
taste, sound-
that will reall
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4 . Givesome thought to the message you
want to communicate. How much do you want
to say and what is the most eHective way of
saving it in your “picture window”'1 Your
window welcomes people to come in and shop,
but it can present more specific information
about your product as well.

Have a clear idea of what you want your con-
sumer audience to know. Decide what is most
importani and Jimit yourself to 2 maifi theme

or idea. Don't confuse people withtoo much of

a good thing.




5.'5- - ologrfﬂan help pull together your dis-
play. Look at the color of your building; now
- Took at your product, Think abbut what

-colors gowell with theseand decide ona
color scheme.

Remember, though, too many colors are
confusing; not enough make for a dull picture.
Accents like red or yellow can brighten things
up, but don't overdoiit.

7.  Lookat yourwindow display asa
composition—as if it were a sculpture or an oil
painting. Complement or emphasize the shape
of your wir-
dow by using
vertical or
horizontal
elements.
Think interms
of a group—
how do your
products work
together?
Group similar
objects fora
message that's
easy to “read’
Think of size

too. A large object will balance several smaller
* items. Look at different arrangements before
you finally decide what looks best in your
window.

ALl S AL
e e
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8. 1 words or prices are part of your dis-
play, written signs should also contribute to’
your overall theme. Select an appropriale type
style and color which does not overwhelm
your products. For professional quality, have
these signs produced by an experienced hand.

9. An altractive display can entice night-
time window shoppers to return during busi-
ness hours. Remember the importance of light-
ing, Your display should be well lit to take
advantage of this round-the-clock advertising.

NIGHT LIGHTING

b T e
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DATLIGHT

1U. Tokeep you
change displays oft
change with the sea
holidays and speciz
year.

11 o Consider im
Properly stored an
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period. I1s cost can
memorable displa)
Halloween will be
each year as a trad
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